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ABSTRACT

Communication is an integral part of human life. Often, having heard the speech
of a person unfamiliar to us, we can form a peculiar idea about him, a qualitative
picture. Whether we read a text written by an unknown person, or heard his words
live, a certain portrait of his character immediately appears before us. He, of course,
is only conditional so far, but it was he who left that very first impression. How were
we able to notice anything about a person so quickly? After all, we don't know him
yet. The article deals with R. Roskolnikov's speech portrait of the hero of the novel
"Crime and Punishment”. F.M. Dostoevsky.

Key words: novel, speech portrait, speech personality, plot, theme, problem,
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AHHOTANMUSA

O5W€HZ/I€ A6nAemcs HeomveMiemMou Yacmvio JHCU3HU Yello8eKd. qacmo,
YCabluiae pedyb HE3HAKOMO20 HAM 4Yelo6eKd, Mbl MOdHCEM cocmaeunib O HeEM
ceoeo6pa3Hoe npeacmaeﬂeﬁue, KadyecmeerHHyrw KapmuHy. YQumanu au moi mekKkcm,
HANUCAHHBIU HeU36EeCHHbIM Uel06EKOM, UJlu Ciavliaiu eco Cloea 6IHCUBYI0, neped
Hamu cpas3y 603HuKaem HeKull nopmpem eco nepcoHasica. OH, KOHEYHO, NnoKa moJlbKo
YCNO6€H, HO UMEHHO OH OoCmdaesul mo camoe nepeoe eneuantierue. Kax mvi cmoenu
mak 6blcmp0 ymo-mo 3amemums 6 uenosexe? Beowv mui eco euje He 3Haem. B cmamuve
paccmampusaemcsi  pedesou  nopmpem  P.Pockonvnuxkoea — 2eposi  pomana
«lIpecmynnenue u naxazanuey. @.M. [locmoesckuii.

Knroueewvie cnoea: POMAH, peqeeoﬁ nopmpem, peuyeeasd JUHYHOCMb, ClOJHCENI,
mema, npoonema, uoes, ®.M. Jlocmoesckuii, U. PackonrvbHukos.

INTRODUCTION

There are different types of speech: oral and written, monologue and dialogic,
external and internal. But the point is not even what kind of speech we have before us,
but the fact that any speech carries characteristics by which you can find out about

the person who utters it. You can determine the speech manner of a person, how he
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uses the language and what are the features of his personality. In other words, the
important thing is how fully we can compose his speech portrait, and then the portrait
of the hero himself.

The concept of a speech portrait is firmly entrenched in linguistics and has even
become a separate direction in the study of personality from the point of view of
language. Interest in the study of portraits of human speech is manifested in the
twentieth century. Then many linguists turn to this issue, such as S.V. Leorda, M.V.
Panov, G.G. Matveeva and many others. And, like many language areas, the study of
speech portrait began with the phonetic principle of speech description. As a result,
we came to the conclusion that syntax and vocabulary have become the main criteria
for compiling a speech portrait of a person, and the very concept of a speech portrait
Is expanding.

For a better understanding of the features of Raskolnikov's speech, it is
necessary to pay attention to his sociological and cultural-historical definition.

DISCUSSION AND RESULTS

The protagonist of "Crime and Punishment" is a hero of the time, an intellectual,
a commoner, a student. Advanced youth of the late fifties

- the beginning of the sixties of the nineteenth century, was looking for renewal
through the deepest - social, spiritual, moral. The tragic throwing of Rodion
Raskolnikov has the same source. From here begins the movement and his thought.

In the fate of young people like Raskolnikov, the years of reaction played a fatal
role, pushed them into special, fruitless, tragic, untenable forms of protest.

Take, for example, the character's internal monologues.

«Ha xaxoe oeno XOUYY NOKyCumysCs u 6 mo JHce 6pemsl KaKux nycmiKoe boroce! —
NnOOYMAl OH CO CIMPAHHOU YAblOKOU. — I M... 0a... 6ce 8 pyKuU YenoseKka, U 6ce-mo OH
MUMO HOCY NPOHOCUM €OUHCMBEEHHO OM OOHOU MOJbKO MPYOHOCMU... DMO Vic
akcuoma...

Jlobonvimno, ueco noou 6oavue ececo bosmca? Hoeoco waea, nosozco
COOCMBEHH020 C06A OHU 6ce20 boabue 00Imcs... a enpoyem, A CAUUKOM MHO2CO
bormaro. Ommoeo u Huue2o He deaaro, 4mo Ooamaio

Hoofcaﬂydcma, enpodem, u maxk. ommozco 60szai0, umo Hu4e2o He oenar. Imo s
8 NOCEOHUL MeCAY BbIYUUICA OOIMAmMb, AeHCa N0 YENblM CYMKAM 8 Yely U OyMas O
yape lopoxe. Hy 3auem s menepv uoy? Pazee s cnocoben na smo? Pazee smo
cepvesno? Coscem He cepvesno. Tak, paou panmazuu cam ceos mawy,; uepywxu! Jla,
NOJACANYU, YMO USPYUIKU!»
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The internal chronology of the novel "Crime and Punishment™ is based on the
first monologue of Raskolnikov, which introduces the hero's feelings about a very
serious and important matter unknown to the reader. The communicative goal can
already be defined in speech as an assessment with elements of information. Those.
this internal monologue informs about the hesitation of the protagonist, assessment of
the expediency of the intended action by the hero of the novel. The story is told in the
first person.

Raskolnikov's monologue is striking in its extreme internal dialogization - a
dispute with oneself. From the very beginning, Dostoevsky shows the bifurcation of
the protagonist of the novel, using a number of stylistic devices for this: the ugliness
of Raskolnikov's style, the disharmony of his syntax, and the annoying discontinuity
of speech. Here, the informative speech genre carries a complete subject-semantic
exhaustion that characterizes the hero as a vacillating dreamer. Rodion Raskolnikov
is first a “dreamer” and only then a “doer”, in the sense that his actions (and of a very
different kind) are predetermined by his dream of himself and the world - “I knew
that it would happen”, “I had a presentiment”, he constantly repeats and, it seems,
knowing everything about himself, pushes the author aside, writing a novel about
himself in his monologues.

In general, the informative genre is predominant in Raskolnikov's monologues.
Here it includes initiative, emotional genres, informing only about past facts without
additional shades of meaning, and reaction genres, which are characterized by a
variety of statements: description, message (by the way, these are the most frequent
informative genres in Raskolnikov’s speech), question, answer, internal monologue,
characterization of the hero, incidental remark, reasoning, story. Descriptions can be
both detailed and designed in one sentence, both external and internal, both static and
dynamic.

The communicative goal in Raskolnikov's further statements is defined in the
same way as in the first monologue above, it works to inform.

A description of the internal state, an internal portrait is often created through
external manifestations that accompany the monologue: gestures, facial expressions,
phrases - all this reflects the psychology of the hero, psychologization of the external
manifestations of a person takes place.

«- PCZCKO]ZbHuKOS, cmydeHm, Obl y eac Haz3ao0 momy meciay — nocneutu
np060pM0mamb MONOOOU YeloBeK C NOJIYNOKNIOHOM, 6CNOMHUB, YmMO Haoo Obimb
Jrobe3neey.
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«9mo nenenocmuv! — npubasun o pewiumenvro. — M neyorcenu maxou ycac moe
NpUUmMu MHe 8 207108)7»

In these statements, the communicative goal is also defined as informing, while
these statements inform us about Raskolnikov's actions and certify them.

In the words of Raskolnikov, the concept of the author of the statement is also
presented. The narration is conducted from the third person, its particular meaning is
definitely personal. The person is identified by the pronoun "he™ and his own name
"Rodion Raskolnikov". But the monologues are conducted in the first person:

«Omo ommoczeo, umo A 60JZ€H, = YZepromo peutust oH, - s cam uS’My'{MJZC€6}Z...)).

The concept of the author of the utterance can also be expressed by the case
forms of the first person pronoun:

«-Ecnu Y MeHA oelicmeumenvHo Oblid onpeéeﬂennaﬂ yeivb, nmo KAKUM oice
00pazom 51 00 cux nop oaice He 3a2sIHY]L 8 KOULENEK... ).

Of interest to the study is the concept of the addressee of the statement. Such is
any contemplative (for example, a reader).

There is an indefinite personal appeal of the author. If the narration went entirely
in the first person, then the reader would not be able to fully experience the whole
eventfulness of the narration, since the main character, in fact, does not realize
himself what and how suppresses him, or provokes his actions. It is, as it were, cut
off from the author, who delves into the origins of the actions or messages of the hero.

«llomumo 6ceco npoveco aicapa cmosaina cmpautHad, K nomy oice ()yxoma,
MOJIKONHA, ecmdy uszeecnika, jeca, Kupnud, noljlb U ma 0COOeHHAsl NemHsis 6OHD,
CmoJlb UseeCmHas Ka.?fC()OJI/ly nemep6ypofcz4y, He umeruiem) 603MOIHCHOCNIU HAHANb
oauyy, ece Mo pazoM HENPUSAMHO HOMPSCIO U Oe3 MO020 Yice pacCmpOoeHHble HEPBbl
IOHoOWuU...»

The factor of the communicative past is expressed in words that denote a period
of time preceding the moment of utterance or action:

«Umak, c camoco nauana, ewe 00 youticmeaa... - HUKaKux npezpaoy.

«He 6onee kax MUHYN 3d NAMbs 00 MO MbICIIU OH 6CKOYUTL U KUHYJICA K ceoemM)y
niamasilo... ».

The temporal correlation of the utterance is represented mainly by the
circumstances of time with the meaning of precedence directly to an internal
reflection or event.

Raskolnikov's internal monologues contain messages, exclamations, denials.
The monologue is emotional, therefore it helps to better understand the hero, to
explain certain of his actions, words.
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Graphically, the inner speech of the hero is framed in quotation marks. Often
there are interrogative and exclamatory sentences. the share of interrogative sentences
in Raskolnikov's monologues and internal remarks is 15%, exclamatory sentences -
20%, in relation to the total number of sentences of Raskolnikov's internal speech.

«He 6v16amv? A umo mul coenaeutb, umoobwvl 5momy He Ovieamv? 3anpemuuis?
A npaso Kakoe umeewv? Ymo mui um moorceun 0661146177%, 6 C601I0 oqepedb, umoowl
npaso maxoe umems? Bcro cyovby c6010, 8cto 6YOYWHOCMb UM NOCEIMUMb, KO20d
KOHYUWb Kypc u mecmo odocmanews? Cnvlwanu mvl 3mo, 0a 6edb 3mo OyKuU, a
meneps? Bedb mym Haoo meneps dice umo-Hubyo0b coeiams, nonumaeutb mol 5mo? A
mol ymo menepb Oenaewv? Obyyaewv ux oice. Beob Oenveu-mo um noo
cmopyonesvili NaHcuoH 0a nod 2ocnod Ceudpueatiiogvlx noo 3akiad oocmaiomcs!
Om Ceuodpueauinogvix-mo, om Aganacus-mo Heanosuua Baxpywuna uem mol ux
ybepeoicewb, muionep 606yoywui, 3egec, ux cyovbou pacnonazarowuu? Yepes
decsimb-mo nem?

Here, Raskolnikov's thought goes from a private concrete fact (“Poor girl ..."") to
broad generalizations (*'this, they say, is how it should be ...").

A private fact leads the hero to deep conclusions about the social structure of
society. Living pain for a person stumbles upon cold thoughts:

«Tax momy u cnedyem ovims!»

Summarizing these observations, we emphasize: in Raskolnikov there is an
internal struggle all the time - he denies a world in which a person

“nowhere else to go”, does not accept such a life, but at the same time is ready
to justify it, ready to “agree”, to accept the world.

The hero's consciousness develops: he argues with himself all the time. Hence
the originality of Dostoevsky's hero's inner monologue - its dialogic nature. The
hero's thoughts are as contradictory as his actions; there is no gradual and logical
transition in them.

Each person, however, enters into his inner speech as a symbol of a certain life
attitude and ideological position, as a symbol of a certain life decision of the very
ideological questions that torment him so much. It is enough for a man to appear in
his horizons for him to immediately become for him an embodied solution of his own
question, a solution that does not agree with the one to which he himself arrived,
therefore, everyone touches him to the quick and gets a confident position in his inner
speech. He correlates all these persons with each other, compares or opposes them to
each other, forces each other to answer, call back or expose. As a result, his inner
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speech unfolds before us as a philosophical drama, where the characters are
embodied, vitally realized points of view on life and the world.

All the voices introduced by Raskolnikov into his inner speech come into a kind
of contact in it, which is impossible between voices in a real dialogue. Due to the fact
that they sound in the same consciousness, they become mutually permeable to each
other, they are brought together, pulled over each other, partially intersect each other,
creating corresponding interruptions in the area of intersections.

There is almost no formation of thought under the influence of new material,
new points of view. It's just a matter of choice, of resolving the question - "Who am
17" and "Who am | with?" Finding his voice and orienting it among other voices,
combining it with some and contrasting it with others, or separating his voice from
another, with which he indiscernibly merges - these are the tasks the hero solves
throughout the novel. This is the definition of a hero. It must find itself, reveal itself
among other words.

In the process of all internal and external action, all these words move in
different ways in relation to each other, enter into various combinations, but their
number, given from the very beginning, remains unchanged. That is, from the very
beginning, a certain stable and meaningfully unchanged semantic diversity is given,
expressed in vocabulary and syntax, and only a shift of accents takes place in it. Even
before the murder, Raskolnikov recognizes Sonya's voice from Marmeladov's story
and immediately decides to go to her. From the very beginning, her voice and her
world enter Raskolnikov's horizons, join his inner dialogue.

Crnywaii: koeda s moz2oa Kk cmapyxe Xo0ul, si mMoabko npoboosams cxooui... Tak
u 3Hau!»

In this whisper of Raskolnikov, when he lay alone in the dark, all the voices
were already heard, Sonya's voice was also heard. Among them he searched for
himself (and the crime was only a test of himself), he orientated his accents. Now
they are being reoriented; the dialogue from which this monologue is taken takes
place at a transitional moment in this process of moving elements. The voices in
Raskolnikov's soul have already shifted and intersect each other in a different way.
But we will not hear the uninterrupted voice of the hero within the novel; its
possibility is only indicated in the epilogue. Of course, the features of Raskolnikov's
word with all the variety of stylistic phenomena characteristic of it are far from being
exhausted by this.

The analysis of Rodion Raskolnikov's speech reveals the specificity of text-
forming means of various speech genres. The informative speech genre dominates, all
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the rest are its elements. Informative speech genre with elements of the emotional-
evaluative genre prevails. In statements, an abundance of adjectives and participles;
verbs of either the past tense with the meaning of the completion of the action until
the moment of speech, or the future tense with the meaning of a suggestion. All this
reflects the dynamics of the events assumed in the novel. Descriptions are mostly
dynamic. The predicative center of sentences usually consists of two members. The
hero's speech contains a large number of interrogative and exclamatory sentences, as
an emotional response in the hero's soul to ongoing and expected events.
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